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Contemporary Landscape Photographs m HTshafeoilncLn] eotf 

CLEVELAND — A new photography exhibition at the Cleveland Museum of Art (CMA) will explore 
the impact of human activities — such as agriculture, logging, suburban land development, and war — 
on the landscape. Human Intervention: Contemporary Landscape Photography will open May 26, 
remaining on view through Oct. 10, 2001. Thirteen black-and-white and color prints, all from the 
museum's permanent collection and including works by Emmet Gowin (b. 1941) and W. Eugene Smith 
(1918-78), will be featured in the show. Photographs by younger photographers such as Mike Smith (b. 
1951) and Barbara Bosworth (b. 1953) will also be represented. Admission is free. 

"In the past year we've showcased the strength of our collection of landscape photographs with 
examples ranging from the very beginning of the medium to the present. This rotation of permanent 
collection photographs represents contemporary landscape photographers, most of whom are still 
living," notes Tom Hinson, CMA's curator of photography. "The images in the exhibition reflect a 
sensitivity to both environmental and artistic concerns. They not only document altered landscapes but 
demonstrate a superb technical and aesthetic control of the medium." 

Gowin's Natural Drainages Outlined by Cultivation, Dry Land Wheat Farming, Near Hermiston, 
Oregon (1991) is part of his critically acclaimed series of aerial photographs that surveys the American 
landscape west of the Missouri River. The broad fields of light and dark, subtly modeled and 
embellished with meandering lines, have the schematic, geometric quality of an ancient cave painting. 

Robert Glenn Ketchum's (b. 1947) "I like the look of a clear-cut" — attributed to a Forest Supervisor at 
a public meeting conveys the environmental dangers of logging. The subject is a mountain peak in the 
Alaskan Tongass National Forest that has been completely decimated by a lumber company. In the 
background, untouched mountain forests rise as symbols of beauty and ominous signals of future 
logging activity. 

Photographers such as Lewis Baltz (b. 1945) have focused on suburban sprawl. In the 1970s, 
Baltz surveyed the transformation of the American West's landscape from unspoiled open space into 
sites for high-tech industrial parks and tract housing. In Claremont (1973), he was intrigued by the 
contrast between a simple stucco wall and the mysterious, dark landscape reflected in a centrally 
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positioned window. In this unusual reversal, the constructed environment became the means to observe 
nature. 

For more information about CMA and its events, call 1-888-CMA-0033 or visit 
www.clevelandart.org . 
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